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A figure of speech in which a word or phrase is applied to
an object or action to which it is not literally applicable
(OED)

(Metaphor) must have a vivid effect, which lends a
certain aspect to an original that lacks expressions of its
own. The reciprocity between this lack in the original
and the vividness in metaphor is pivotal, as it starts an
ecological exchange among images and languages. The
relationship between the original and the metaphor can
be projected onto other relationships such as life and art,

art and life, text and image, and image and text. Due to its

nature; its attempt to persuade and impress respondents

through non-literal words or phrases, metaphor makes less

sense to make more sense. (JED)
1,2,3,4,5,6,7,8,

Franslation
To turn from one language into another; ‘to change
into another language retaining the sense’ (Johnson); to

render; also, to express in other words, to paraphrase.
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“I hear a piano piece. I go about humming it. I
give more relief to certain passages, increase rubato

to get a few notes wrong for my own convenience (...)

my body weds and enacts the energy, the impulses,
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the hesitations, let translating the music as a single,
undivided act. I have translated a piano into vocal
organ, into different timbres, different respiratory
patterns, and different degrees of tonal definition.
As 1 pass the music through my body, I write an
arrangement of it. I am not describing or analyzing
the piecC, Translation provided us
with the opportunity to inset our reading back into
the text, out humming back into the music.”
Clive Scott Translation of Reading
Pains P

Sas-atr T

Translation can be redefined in relation to Cheeke’s
question: “What (then) do poems and paintings see
in each other?” (Cheeke, 2008, p.6-7) Here he tries to
detect a point at which the materiality of a painting

communicates the language of poetry, which in turn
constitutes an invisible element of interiority. To him, the
language of painting is a synthetic kind of flesh. whereas
the materiality of the painting is a spirit. In this sense, the
physicality of painting is able to transcend the invisibility
of language Trmdradds vistbility-wirichpoetrytacks-

Translation, however, is not just an immediate and
literal transition between mediums. It is a means to find
the closest linguistic equivalent to the original language,
and to attain the identical sense and feeling of the original
language in the translated form. (JED)

Strained-Simil

Steven Brust £ % Follow
StevanBrust

Life is like a desperately strained simile.
WEEETT EanEEEy +8

4:58 PM - 21 Fab 2014

Steven desJardins @atdesarding « 21 Fen 2014
@StevenBrust Aren' tdesperanely strainad suﬂllss kind of like a lawn chair?

Steven Brust @ StevenBrust - 21 Feb 2014
@stdesjardins No, because one is like life, the other isn't. Weren't you paying
EAN attention?

Steven desdJardins Gsidesardins - 21 Feb 2014
Vi @StevanBrust Yeah, but they both collapss if you push them too hard.

(Cheeke, 2008, p.6-7)2&= & )
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Life is like a desperately strained simile.
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4:58 PM - 21 Feb 2014

ﬁ Reply to @StevenBrust

Steven desJardins @stdesjarding « 21 Feb 2014
@StevenBrust Aren't desperately strained similes kind of like a lawn chair?

Steven Brust @ StevenBrust - 21 Feb 2014
@stdesjarding No, because one s lixe life, the other isn't. Weren't you paying
attention?

Steven desJardins @stdesjarding - 21 Feb 2014
orY  @StevenBrust Yeah, but they both collapse if you push them too hard.

Scott Raymond &Skawinyc - 21 Fab 2014
@StevenBrust Life is & tortuously twisted metashar.

Nicholas Cenden Gh)Condon - 21 Feb 2014
| @StevenBrust | thought life was like an onion?

i
[
ol

Steve Buchheit @sieve_buchhait - 21 Fab 2014
@StevenBrust an MR is the best modality to diagnose a strained simile. The
therapy to rehabilitate one, though, is tortuous.

Jjeff lowrey Gjaffiowray - 21 Feb 2014
StevenBrust thers's no time for metaphors. youtu ba/aPOAQSGpZos

Toni Brust @tonibrust - 21 Feb 2014
@StevenBrust or maybe.. Life is like duct tape. Or wait...no. Life is pointless
without duct tapa. I'm so confused. Umbrelias?
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Scott Raymond G Skawinyc - 21 Fab 2014
@StevanBrust Life is a tortuously twisted metaphor.

Nicholas Condon @M.JCondon - 21 Feb 2014
iStevanBrust | thought life was like an cnion?

SRR

Steve Buchheit @steve_buchheit - 21 Fab 2014
@StevenBrust an MR is the best modality to disgnose a strained simile. The
therapy to rehabilitate one, though, is tortuous.

Joff lowrey @sffiowray - 21 Feb 2014
@StevenBrust there's no time for metaphors. youtu.be/sPOAQSGp2os

Toni Brust @tonibrust - 21 Feb 2014
@StevanBrust or maybse.. Life is lixe duct tape. Or wait..no. Life is paintiess

without duct tape. I'm so confused. Umbrellas?

Screen Shot 2015-08-11 at 10.05.10 https://twitter.com/stevenbrust/
status/437028655965806592
6,7,11

Fiteral
Taking words in their usual or most basic sense without
metaphor or exaggeration (OED)

Transition between mediums without any extension or
contraction (JED)

“Translation begins in equivalence, but is itself the
very process of superseding equivalence, of setting
language on the move; in translation, we use words
precisely in order to reinflect them towards, or away
from, the languages they confront or summon up,
indeed by means of the languages they confront or
summon up.”

Clive Scott Translation of Reading (2011) (JED)
18,19, 22

Voleano-Duek
The words “volcano duck”, to me, represent a metaphor
holding the metaphored. In structural terms, the linear
relation between the subject and its non-literal attribute
is certainly a liberal translation. However, upon closer
examination, there are permutations across three different
mediums and one and a half metaphors, as shown below:

Duck - (hot) -
SPICY
— (furious) - Volcano

Specifically, it includes one metaphor and an invisible
hand, hot, which does not exist but does function as

Screen Shot 2015-08-11 at 10.05.10
6,7,11
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a literal platform of transition between two different
mediums (duck and volcano). By bringing this invisible
literality forward, I visualised a metaphor holding the

metaphored. This is how I researched and painted. (JED)
18

NUABO
NUABO by f(x)
“Unni, what should I do? Listen to what I'm saying.
Unni, I don’t really know people.

I'm always eccentric. 'm always made fun of.

I'm really pretty. If so, its okay.

A creative nickname chosen. For example ‘Goongdi
Soondi’.If you like it wave your hands.
I'm really a NU ABO!"'

Nu ABO

EP by f(x)
Released May 4, 2010
Recorded in 2009-10 at 5.M Studios in Seoul
Genre Pop, hip-hop, dance, electropop

Screen Shot 2015-08-27 at 15.39.55 https://en.wikipedia.org/wiki/Nu_ABO
19

Dichotomy
Division into two sharply defined or contrasting parts;
(Logic) division into two mutually exclusive categories or
genera; binary classification. (OED)

I look at seemingly binary notions as examples of
dichotomy, such as Western- Eastern, Painter-Hipster,
Painter-Viewer, Painter-Translator, Visuality-Invisuality,
Life-Art, and Literal-Metaphorical, which displays the
ambivalence and contradictions that exist in culture and

language. (JED)

1 Submitted by i kpop addict on Fri, 28/10/2011 - 19:10
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Nu ABO

EP by f{x)
Released May 4, 2010
Recorded in 2008-10 at S.M Studios in Seoul
Genre Pop, hip-hop, dance, electropop

Screen Shot 2015-08-27 at 15.39.55 https://en.wikipedia.org/wiki/Nu_ABO
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1 submitted by i kpop addict on Fri, 28/10/2011 - 19:10

Closed-soeieties ] el reend
Closed society: groups or societies that create their own
language to distinguish themselves from the general
public

Closed societies’ less widely spoken language: This
specific language will be transferred into my painting in a
literal way, while its metaphorical language resides in the
title.

For example they create these languages:

Hipster culture (Volcano Duck!8, Fundip)

idol fandom (NUABO19, Electric Shock?25)

Korean way of speaking of English (Volcano Duck!s),

Web communities like Reddit. (Shower Thoughtt)

(JED)

ShowerFheought
My painting, Shower Thought, is based on one of these

new metaphors. It is titled and painted after the web
language “Shower Thought”, a sub-section of a website
‘Reddit’ where anonymously- registered members submit
unusual insights and thoughts that occur to them while
they shower. In keeping with the intimacy of the context
of these frameworks, I painted my immediate, personal
response to the ‘shower thought’ in the most literal and
descriptive way possible. I painted myself washing my
hair, looking in a mirror and thinking of the preparatory
drawings for my ambitious painting.

A verbal representation of visual representation 1) to
transition between media without any extension or
contradiction 2) to draw content-oriented emphasis from
an affect-oriented approach.

3) Mitchell warned that ekphrasis must not be
considered a device by which to differentiate the
metaphorical and literary, but should rather function as a
“reciprocity” of free exchange between the metaphorical
and literal language approach.’

2 At the beginning of the chapter, Mitchell (1994) introduces the radio
show “Bob and Ray” to address his fascination in ekphrasis. During the
radio show, there was a scene in which Bob showed Ray all the photographs
from his last summer holiday and made comments about the lovely scenery
and the beauty of the photographs. This is an example of ekphrasis as a good
verbal description of the visual that makes us “imagine” and “see”. This
intimate ekphrastic moment broke when Bob unusually shouted at one point:
“I sure wish you folks out there in radioland could see these pictures.” This
is when Mitchell became fascinated in the issue of ekphrasis and was led to
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Immortal not mortal; not liable or subject to death;
deathless, undying; living for ever. (OED)

life that possesses life; alive, living, as opposed to ‘dead’.
(OED)

Immortality measures the quality of a painting;
timeless transcendency; legendary.

I am interested in transforming the written description
of an object into an image so that it can be more alive.
According to Marie-Jose Mondzain, Byzantine icon
painters created artificial icons from the nature image of
God. She says that we can find in them the ecology of
transition between images that we can and cannot see. The
ecology of moving between natural image and artificial
icon creates a live image which goes back and forth
between the invisible and the visible, as well as the natural
and the artificial.

Live image is created by the very act of creating an
image as an ecology. Immortality is achieved when this
live image transcends the clash between the historical
inherence of painting and the act of paint (past to present)
and survives (future)

In this sense, considering that the live image comes out
of the image’s ecological cycle, to be immortal is not an

exaggeration. (JED)
4,22,23,26, 30

Eeologieal-Cyele
Ecological of, relating to, or involving the
interrelationships between living organisms and their
environment. Later also: environmental; of or relating to
the natural environment (OED)

Cycle a recurrent round or course (of successive events,
phenomena, etc.); a regular order or succession in which
things recur; a round or series which returns upon itself
(OED)

To me, painting is a means of receiving an image
with numerous meanings, functions and statuses, and
extracting them into a language within it. It is not a space
where individual images live by themselves. A painting
is also a performative device that brings a value to an

image/image-language relation. Fetecover metaptor

realize the process of ekphrasis.

“In the Bob and Ray radio show, “they know you can’t see them; they
wish you could see them, and are glad that you can’t; they don’t want you to
see them, and wouldn’t show them if they could” 1994. p.151
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Less is more in painting. It is more meaningful when it

is more simple. The notion of ‘here and now’ is created in

one sitting. I insist on ‘here and now’ because it shows that

my body is physically present at a precise moment. This is

exactly why one-sitting painting is painter-oriented. (JED)
5,12,15,29

T am drawn to ideas of literal and metaphorical images

of the languages of hipsters, contemporary icons, idol
fandom and the web-community. In relation to this, I
invent imaginative situations in which to s#i// /ife these
continually-moving languages. It is within this process that
a lexical meaning and my personal encounters meet, and
with it I translate these languages forms that arise from the
fluctuating and indefinite relationship between the literal

and the metaphorical into my own language of painting.
1,2,3,4,5,6,7,8,9,10, 11,12, 13, 14, 15 up and down, 16, 17, 18, 19,
20, 21,22, 23, 24, 25, 26, 27, 28, 29, 30
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An object that has a metaphor as well as a literal platform

of an incomplete metaphor left behind (JED)
6,12,18,19

Permutation
Mathematics The action of changing the arrangement,
especially the linear order, of a set of items (OED)
Linear connection between two mediums to make a

link. (JED)

MMaales dal N atank.
]

“Metaphor whose target and source are each represented
exclusively or predominantly in different modes”
(Forceville 2006: 384)
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Elsewhere, he notes that multimodal metaphor is when

“the two phenomena are cued in more than one sign
system, sensory mode, or both” (2008, p. 469) and that

“mode” may include “written language; spoken language;

visuals; music; sound” (2007, p. 16).

Hipster
“The hipster subculture typically consists of millennials
living in urban areas. The subculture has been described
as a “mutating, trans-Atlantic melting pot of styles,
tastes and behavior” and is broadly associated with indie
and alternative music, a varied non-mainstream fashion
sensibility (including vintage and thrift store-bought
clothes), generally progressive political views, organic
and artisanal foods, and alternative lifestyles. Hipsters
are typically described as affluent or middle class young
Bohemians who reside in gentrifying neighborhoods.

The term in its current usage first appeared in the 1990s

and became particularly prominent in the 2010s, being

derived from the term used to describe earlier movements
in the 1940s. Members of the subculture typically do not
self-identify as hipsters, and the word hipster is often used

as a pejorative to describe someone who is pretentious,
overly trendy or effete. Some analysts contend that the
notion of the contemporary hipster is actually a myth
created by marketing.

In a Huflington Post article entitled “Who’s a Hipster?”,
Julia Plevin argues that the “definition of ‘hipster’ remains

opaque to anyone outside this self-proclaiming, highly-

selective circle.” In Rob Horning’s April 2009 article “The

Death of the Hipster” in PopMatters, he states that the
hipster might be the “embodiment of postmodernism as
a spent force, revealing what happens when pastiche and
irony exhaust themselves as aesthetics.” In a New York
Times editorial, Mark Greif states that the much-cited
difficulty in analyzing the term stems from the fact that
any attempt to do so provokes universal anxiety, since it
“calls everyone’s bluff””3
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3 Hipster (contemporary subculture). (2015, August 27). In Wikipedia,
The Free Encyclopedia. Retrieved 21:28, August 27, 2015, fromhttps:/
en.wikipedia.org/w/index.php?title=Hipster_(contemporary_
subculture)&oldid=678154433
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Aeeribute
1.1 A quality or feature regarded as a characteristic or
inherent part of someone or something

1.2 A material object recognized as symbolic of a
person, especially a conventional object used in art to
identify a saint or mythical figure (OED)
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